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Metaphorical Iconicity in Image Poems from

Perspective of Conceptual Blending Theory

——A cognitive interpretation of Cathy Song’s Lost Sister

L1 Ying

(South-Central University for Nationalities, Wuhan 430070, China)

Abstract: Metaphorical iconicity attributes the metaphor to the study of iconicity, which is always
found in metaphorical language of image poems. Conceptual blending theory is a cognitive framework
for analyzing the process of creation of composite meanings. This paper,based on conceptual blending
theory, attempts to analyze the cognitive mechanism of metaphorical iconicity embedded in Cathy
Song’s Lost Sister from the cognitive perspective in order to better appreciate the poem. By doing so,
the images of Chinese traditional women and “lost sisters” overseas appear before us clearly. Thus,
the application of conceptual blending theory to explain mechanism of metaphorical iconicity broadens
the scope of the investigation of poems research.
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